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BY MOST ACCOUNTS, THE AVANT-GARDE IS OVER, AND 
GOOD RIDDANCE. No more pseudo-military heroics, no 
more manly forward scouts bravely leading the troops 
onward. But with the salutary rejection of the term, 
something valuable is lost. It is, in fact, still brave—really 
brave—to choose to be an artist. And although sticking 
with it is difficult, too, the initial decision is the hardest 
part by far. Completing a BFA, and creating the work that 
is required to graduate, confirms that decision. All who 
have made it are to be cheered for their courage.

 This is not the less true in a society that seems  

to welcome artists as never before, and in which 

commercial culture and the fine arts are ever more  

firmly intertwined. On the contrary. The consolations  

of a clearly defined community, and role, are no  

longer available. In their place is a wildly fluid 

domain in which every art form bleeds into another:  

painting into video, digital imagery into installation,  

text into drawing and each of these into their 

commercial counterparts and back.

  I’ve just been reading essayist Chris Kraus’s 

Where Art Belongs (on the recommendation of an 

SVA student, as it happens), a slender book that 

ably maps the byways down which the visual arts 

now travel: live music, collectively written poetry, 

personal recollection, eccentric historical research 

and many activities too loosely configured to name.  

Much new art seems to be exploring shadowy places 

that no cultural strategist of the last century would 

recommend—in place of triumphant ascents, there 

are long detours into murky netherworlds. “All art  

now is conceptual,” Kraus writes, “defined by its  

stance in relation to other art and its place in the  

market.” But also, “Conceptual art offers viewers 

a journey along an associative chain.” And, “There  

is always a bottom.” As it moves away from material  

substance, and from claims of truth, beauty or 

political efficacy, art also more perfectly mirrors 

the character of our time, and of the selves it 

shapes. The “bottom” to which Kraus refers is 

that representation of our moment, and us in it. 

 On the other hand, there is the equally 

compelling recent testimony of art historian T. J.  

Clark, who, in Farewell to an Idea, argues with great  

eloquence and passion for the value of examining  

key examples of Modernism from David to Pollock,  

in which he finds evidence of fruitful engagement 

with political and social conditions. His milieu is 



academia, his tone rather mandarin. But in many 

ways he sounds surprisingly like Kraus. Writing, as  

he says, amid Modernism’s ruins, and for posterity,  

Clark claims that its long reign signaled the advent 

of the culture of capitalism and of contingency, “a 

social order which has turned from the worship of  

ancestors and past authorities to the pursuit of a  

projected future—of goods, pleasures, freedoms, forms  

of control over nature, or infinities of information.” 

Any sense of control will be fugitive, illusory. “We 

know we are living a new form of life, in which all  

previous notions of belief and sociability have been  

scrambled,” he writes. “Modernism turns on the 

impossibility of transcendence.” 

 Both Clark and Kraus write in the first person,  

which would have been anathema when they were  

students. Taking Oscar Wilde at his word, they 

understand criticism to be a form of art, which is  

to say, that it is always subjective, and that 

acknowledging its fallibility is just a simple courtesy. 

They expect the same from artists. And for all their  

mutual concern with submission to market forces, 

they also trace the outlines of unprecedented freedoms 

for communication and for expression. While wary of  

its many commercial traps, they describe possibilities 

for art that are myriad, surprising, sometimes exalted. 

Nothing is off limits. In all its intelligence, acuity, 

complexity and contradiction, their forecast looks 

a great deal like the message presented by the 

graduating class of 2011.

– Nancy Princenthal
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JOE DIMOS

Maw, 2011, mural/installation, enamel, 10x15' (approximate)

...A Rare Kind of Car For a Rare Kind Of Man, 2011, 
wide format xerox on blue print paper, 36x26"

Mercury Cougar Performance, 2011, wide format  
xerox on blue print paper, 26x40"

Escape Velocity, 2011, wide format xerox on  
blue print paper, 40x26" 

JULIA MOORE

The Food, 2011, sugar paper, edible ink, Wonder Bread, 
cake, frosting, dimensions variable 

(L) Untitled, 2011, (cell phone photos) printer paper, dry 
glue, foam core, dimensions variable (R) in this house 
that i call home, (video inside house) Order, 5m, 46sec, 
2011, painted cardboard and Brillo pads portable dvd 
player, Google images (as siding), 18.5x10.5x8”

AMANDA KOPP 

Kitchen Installation, stove, wooden stove and refrigerator,  
video installation of “Meat Cut” in freezer, white daisies, 
plexiglass stove top burners, newspaper teapot, knee-high 
stockings, briefcase and hand painted textile cutouts for 
“wall paper,” 24x36x24", 2010

ANNA GUSTAVI

untitled 1, dvd, 8min, video still, dimensions variable, 2010

CARLY MARK

(L + R) Untitled, chicken wire, polyurethane, silicone, 
silk, steel chain, 6', dimensions variable, 2011

Untitled, wax pedestal, mixed media, 1x2', 2011

(L) Untitled, oil/ mixed media, 6x8", 2011(R) Untitled, 
oil/ mixed media, 6x8", 2011

DEBORA DELMAR

Role Exchange (day shift/night shift), video installation 
dimensions variable, 2010-11

DD Corp. (open studios installation), DD Corp.T- shirts, 
plant, vinyl cutout, photograph, butterscotch candy, 
table, dimensions variable, 2010

EDDY VIANA

Synchronized Swimmers, switch-operated, altered  
novelty toy, 2x5' dimensions vary, 2010

photo 4, digital c-print, plastic sheeting, gold binder clip, 
mirrored plexi, dimensions variable, 2011

Installation view from (left to right), mixed media 
dimensions variable, 2011, (left) Should of Called Ma, 
hot glue sticks, artificial grass, found materials, 9x6x4', 
2010, (center left) Didn’t See It, digital c-print, 40x34' 
each, 2010 (center right) Synchronized Swimmers, 
switch-operated, altered novelty toy, 2x5' dimensions 
vary, 2010 (right) Looking at me looking at you II, 
athletic tape, mirrored plexi, c-print, mounted on foam 
core, mounted on an AC motor, dimensions variable, 2010

photo 3, digital c-print, plexi rod, varied plexi sheeting 
dimensions variable, 2011

Installation view from (left to right): mixed media 
dimensions variable, 2011, (L) photo 1, digital c-print, 
plastic sheet, vinyl, 3x9x.125", 2011 (center) photo 2, 
digital c-print, varied plastic sheeting, dimensions variable, 
2011 (right) photo 4, digital c-print, plastic sheeting, gold 
binder clip, mirrored plexi, dimensions variable, 2011

ERICK LASSITER

Freak, deerskin, feathers, fuel hose, bone, rubber, wire 
and melted plastic, 7x36", 2009

Bury, chicken wire, polyurethane, silk, steel chain, 
silicone rubber, 12x6", 2011

CAROLYN BEDNAR 

Studio installation view, digital photographs,  
dimensions variable, 2011

Julia, digital photographs, 24x32", 2010

Utah, digital photographs, 24x32", 2010

Drain, digital photographs, 24x32", 2010

Adobe, digital photograph, 24x32", 2011

Left, digital photographs, 24x32", 2011

CHRISTINA SIMÕES-GAFFNEY

Departure (detail), mixed medium, 60x80x24", 2011

Sans (2 of 9), print, 8½x11", 2011

Sans (1 of 9), print, 8½x11", 2011

DAVID FOARDE

(L) Untitled, photo and oil paint, 3x3', 2011  
(R) Untitled, photo and oil paint, 3x3', 2011

Untitled, studio installation view, photo and oil paint 
dimensions variable, 2011

Loud Love, foam, wire and latex enamel, dimensions 
variable, 2010

Untitled, tape, wood, wire, deerskin, melted plastic, 
PVC pipe, fabric, jute, fuel hose, reflective tape, 
latex enamel, foam, string, cardboard and feathers 
dimensions variable, 2010

Haunch, foam, tape, wood, wire and latex enamel, 
14x48", 2010

The Other Side, bleach on foam mounted on cardboard, 
24x24", 2010

GREGORY LOFTHOUSE

Whose Afraid of Radiation? (3), acrylic and enamel on 
canvas, 71x59", 2011

(L)Whose Afraid of Radiation? (2), acrylic and enamel 
on canvas, 71x59", 2011(R)Whose Afraid of Radiation? 
(1), acrylic and enamel on canvas, 71x59", 2011

Studio Installation view, acrylic and enamel  
on canvas 71x59", 2011

KATIE HICKMAN

Little Big Head 3, 16x 20", digital video still prints; 
4, 18x24", acrylic on canvas; close up pt.1 and pt.2,   
2 min 30 sec, looping dvd videos, 2 Sony monitors; 
Navajo rug, and faux fur, dimensions variable, 2010 

Delete Return (installation detail), 50 paintings, acrylic 
on canvas, various sizes from 4x5", 8½x11", 11x14", 
16x20" and 18x24", 2011

Delete Return (installation detail), garbage bag, inkjet 
print, 8½x11", 2011 
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KAYLA GIBBONS

The Monument to Objectivity is Still Yet Hollow 
(installation detail), hand-bound laser cut book, birch 
plywood, steel, glass, silicone caulking, dimensions  
variable, 2011

Burial Rites at Livermore Falls, digital inkjet prints on 
paper, steel, pop-rivets, silicone caulking, handmade 
paper, water-soluble silkscreen ink, rust, New York 
bluestone ossuaries, dimensions variable, 2010 

LENKA CURTIN

Metamorphosis I (L) and Metamorphosis II (R),  
plexiglass, ceramic, 52x32x61", 2010

Lichen, plexiglass, ceramic, 44x40x22", 2011

(L) Fire, plexiglass, cable ties, dimensions variable, 2011
(R) Leaf, plexiglass, cable ties, dimensions variable, 2011

Yellow and Green in Black Setting, plexiglass, ceramic, 
painted wood, 41x75x25", 2011, (in background) 
Anemone, plexiglass, ceramic, 29x5x23", 2011

LINDSAY ABKEN

Center wall: Roe, oil on canvas, 18x24", 2010
Top left: Twice, oil on panel, 18x24", 2010
Bottom left: Study of a Man, oil on panel, 18x24", 2010
Center: Female Portrait, oil on panel, 8x10", 2010
Right: Laura, oil on canvas, 36x48", 2010 

(L) From a Young Age, oil on canvas, 30x30", 2008  
(R) My First Love, oil on canvas, 36x36", 2009 

(L) What am I supposed to be?, oil on canvas, 24x30", 
2010 (R) Morality, oil on canvas, 30x32", 2008

SOO JIN HONG

A Basketball Service (detail), watercolor on paper, tape, 
tracing paper, and acrylic paint on wall, 2011

(L) Magic Harmonica, oil and acryilic on canvas, 
60x72", 2011, (R) untitled, oil and acryilic on canvas, 
60x72", 2011

A Basketball Service (detail), watercolor on paper, tape, 
tracing paper, and acrylic paint on wall, 2011 

SUNHEE (ALICE) YANG

Travel of a Yellow Head, acrylic on canvas, 48x48", 2011

Sunset Sledding, acrylic on canvas, 36x36", 2011

Travel of a Purple Head, acrylic on canvas, 36x36", 2011

Feet Under Water, acrylic on canvas, 50x70", 2011

LUCIA DONNER

108 Calle Hidalgo, dvd video stills, dimensions variable, 2011

MICHAEL SEVERANCE

(R) Fibroblast: Scan 15, 2011, 2D digital scan, framed 
photographic print, 20x16"

(L) Fibroblast: Scan 12, 2005, 2D digital scan, framed 
photographic print, 20x16"(R) Fibroblast: Scan 13, 2005,  
2D digital scan, framed photographic print, 20x16" 

Crib, platinum silicone rubber, site-specific installation,  
dimensions variable, 2011

MORGAN PEARSE

Wound Object, installation documentation, 8-channel 
video, audio, dimensions variable, 2010

Crush, grout, sand, faux fur, headphones, sound 
36x42x42", 2010

NATALIE AYOUB

Bodhisattva, fiberglass, aqua resin, resin, magnets, foam, 
electrical wires, plaster, ABS plastic, 6x7x5', 2010-2011 

SONA LEE

I Don’t Know vs You Know, wood, wire, tubes, brain 
model, eye-ball model, etc, 70x55x104", 2011

Seonangdang, wire, PVC pipe, tube, rope, twine, wood, 
etc, 117x105x100", 2010
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